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Program
An Outdoor Overture (1938)
Carmen Suite N°. 2 (1888)
I. Marche des contrabandiers
II. Habanera
III. Nocturne
IV. Chanson du toreador
V. La garde montant
VI. Danse boheme
Brief intermission
Gloria, for Orchestra, Chorus and
Soprano solo (1960)
I. Gloria
II. Laudamus te
III. Domine Deus
IV Domine Fili unigenite
V Domine Deus, Agnus Dei
VI. Qui sedes ad dexteram Patris
Soprano Soloists:
Tess Ottinger
Veronica Jackson
Charlotte Schuhle
Notes on the Program
by Scott Waterland
Violist, VCU Symphony
Class of 2017
Aaron Copland was born in Brooklyn on November 14, 1900,
the youngest of five children. He rose to become one of the most
influential composers of the 20th century, incorporating a distinctive
mix of classical, jazzand folk idioms in his music. Composed in 1938,
"An Outdoor Overture" is vividly optimistic, a piece that evokes the
triumph of Americana. It was commissioned by Alexander Richter,
the orchestra director of the High School for Music and Art in New
York City. Richter was searching for high quality American music
written for American youth. Beginning with an exuberant fanfare, an
extended trumpet solo is introduced soon after. Following this solo,
a marching theme and then a beautiful melody in the strings provide
an intriguing contrast. All of these are astutely combined to end the
piece in a jovial farewell. Composer Elliott Carter, a contemporary
of Copland, wrote that this work "...contains some of the finest and
most personal music. Its opening is as lofty and beautiful as any
passage that has been written by a contemporary composer."
Georges Bizet, a champion of opera, was bom in Paris on October
25, 1838. Showcasing immense musical talent at a young age, Bizet
was accepted into the Paris Conservatoire shortly before his tenth
birthday. He flourished in such an environment, receiving a vast array
of prizes culminating with the Prix de Rome, an award which allowed
the composer to continue honing his craft in Rome. Bizet composed
his opera "Carmen" in 1873-74, a work which was premiered on
March 3, 1875. Three months later, Bizet suddenly passed away from
a heart attack at the age of 36. Shortly after his death, Ernest Guiraud,
a fellow composer and friend of Bizet, derived two suites from the
opera. "Carmen Suite No. 2," published in 1888, is a collection of
six pieces derived from vocal numbers of the opera. "Marche des
contrebandiers" begins the suite with a light march, followed by
the "Habanera," a transcription of Carmen's Act I aria in which she
describes love as a wild bird that will never be tamed. Next, the
"Nocturne" offers a surprising contrast of heartfelt longing with
the solo violin playing an elegant melody. "Chanson du Toreador"
comes next with a sonorous portrayal of bull fighting, followed by
"La Garde Montante," the children's chorus from the beginning of
the opera. "Danse Boheme" finishes the suite, starting slowly and
quietly before ending in a furious climax.
About Dr. Erin Freeman
Hailed by the press as engaging, elegant, andentertaining, Erin Freeman holds a
joint position with the Richmond Symphony (Director of the Richmond Symphony
Chorus) and Virginia Commonwealth University (Director of Choral Activities).
This appointment follows seven successful years as the Richmond Symphony's
Associate Conductor and includes overseeing all of the choral ensembles at
VCU and preparing the 150-voice Richmond Symphony Chorus. Freeman is
also Artistic Director of Wintergreen Performing Arts, where her creative and
vibrant programming has resulted in record crowds, multiple sell-outs, increased
donations, and an endorsement in the Washington Post.
Freeman has conducted the Buffalo Philharmonic Orchestra and Chorus, the
South Carolina Philharmonic, the Savannah Symphony, and ensembles in
Massachusetts, Maryland, Virginia, Georgia, Missouri, and Illinois. She has led
performances with the Richmond Ballet, the Neglia Ballet, the Savannah Ballet
Theatre, and Baltimore School for the Arts dance department, and she has been
involved with multipleBalanchine Trust productions. In 2015-2016,Freeman made
her debut with Berkshire Choral International(BCI) and the Springfield Symphony.
In 2016-2017 Freeman will return to BCI, will conduct the Richmond Ballet and
the Richmond Symphony Orchestra and Chorus, and will lead a performance of
Poulenc Gloria at Carnegie Hall with Distinguished Concerts International and
members of VCU Commonwealth Singers, Richmond Symphony Chorus, Virginia
Symphony Chorus, and ensembles from Atlanta, Florida, Massachusetts, and
Wales.
Previous positions include Director of Orchestras at Baltimore School for the Arts
and American University, Conductor at Northwestern University's National High
School Music Institute, Lecturer for the National Philharmonic and the Baltimore
Symphony Orchestra, MusicDirector of the Richmond Philharmonic,and Resident
Conductor at Peabody Conservatory. Freeman holds degrees from Northwestern
University (BMus), Boston University (MM), and Peabody Conservatory (DMA).
Instructors include Gustav Meier, VictorYampolsky, Helmuth Rilling, Murry Sidlin,
Ann Howard Jones, and Robert Shaw.
About Daniel Myssyk
VCU Associate Professor and Director of Orchestral Activities Daniel Myssyk was
Music Director of the Montreal based Orchestre de chambre Appassionata from
2000 to 2016. In 2015, Myssyk made his debut in Guanajuato (Mexico) where
he was immediately invited back, and also conducted the Michoacan State
Orchestra. He regularly collaborates with the Richmond Symphony organization.
He recently brought Appassionata on its first American tour, which included two
concerts in Richmond. The orchestra also toured before enthused audiences in
Ontario in January of 2014.
Myssyk conductsrepertoire from the classical, romantic, modernand contemporary
periods with great attention to stylistically appropriate detail. He maintains a
continuous engagement with opera in a variety of styles ranging from Mozart to
Menotti. Sensitive to the music of our time, he has contributed to the creation
of many contemporary North-American works, including the world-premiere of
Anthony Brandt's opera, "The Birth of Something" with Da Camera in Houston.
Under his leadership, three recent VCU Opera productions of "The Gondoliers"
(2015), "The Old Maid and the Thief" (2012), and "Hansel & Gretel" (2011) won
top prizes at the National Opera Association competition.
His involvement toward the youth reflects a well-honed passion for music
education. In addition to his work at VCU, he is a regular collaborator with the
All-Virginia State Orchestra, the American Youth Philharmonic Orchestra, the
Richmond Symphony Youth Orchestra, and the Hampton Roads Chamber Players,
among others.
Myssyk's recordings have received widespread critical acclaim. In 2012, he
completed the recording of "Czech Serenades" with works by Suk and Dvorak.
The CD was in nomination for best recording of the year at the "ADISQ" awards,
Quebec's equivalent of the Grammys and at the Prix Opus from the Conseil
quebecois de la musique. Jean-Yves Duperron of the Classical wrote: "Conductor
Daniel Myssyk and the members of the Appassionata Chamber Orchestra ply
their magic in this music, and shape each and every phrase, and infuse each and
every note, with care and sincere expression. I've rarely heard these two works
played with this much conviction."
In 2010, his CD "Idyla"(on Fidelio label), was nominated for an Opus Prize as best
recording of the year. A CD featuring American trumpet player and VCU colleague
Rex Richardson playing Dana Wilson's "Concerto for Trumpet and Strings" was
released on SummitRecords, earning rave reviews from the International Trumpet
Guild Journal.
His most recent CD, on the Atma label, features works by Quebec composer
Francois Dompierre and has earned excellent reviews from Radio-Canada and
Magazine Son et image.
French composer and pianist Francis Poulenc was born on January
7, 1899 in Paris. Characterizing himself as a mostly religious
composer, Poulenc relied heavily on powerful musical contrasts to
create his distinctive style. In one measure he may have penned
intense dissonances, and yet the next measure could surprisingly
feature lush, flowing chord progressions and flawless melodies; this
is characteristic of his style. Poulenc's Gloria was commissioned by
the Koussevitsky Foundation of America, premiering on January
20, 1961 at Boston's Symphony Hall. The words of the Mass are
set to an unmistakably new sound. Some critics accused the work
of borderline sacrilege, to which Poulenc retorted, "While writing it
I had in mind those Crozzoli frescoes with angels sticking out their
tongues, and also some solemn-looking Benedictine monks that Isaw
playing football one day." Set in six movements, the first presents
a prominent dotted figure sung by the chorus, forming the basis of
this movement. The second movement, "Laudamus Te," conveys
a playful mood built on short phrases. "Domine Deus," the third
movement, features the solo soprano with a mysterious, yearning
melody. Next, the rhythmic yet brief "Domine Fili unigenite"
contrasts the previous section. The stunning "Dominus Deus, Agnus
Dei" follows with the soprano solo and chorus exchanging and
combining lyrical phrases. "Qui sedes ad dexteram Patris," the sixth
movement, ends the Gloria with radiant serenity on a final "Amen."
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